combustive motor corporation
FOR IMMEDIATE RELEASE
the Behind-the-Scenes story of the Creation of U.F.O. — a product of the Combustive Motor
Corporation
Late in the spring of 2004, four members of the artist collaborative Combustive Motor
Corporation, Alex Wright, Jack Warren, Caleb Scott, and Chris Noble, stumbled upon
something extraordinary. For the past two months they had been tracking and documenting the
work of an elusive New York graffiti artist, known only as UFO. In their research, the team came
across images of another artist’s work, wall murals that exhibited the same symbolic design as
the graffiti pieces they were studying in New York. These crudely drawn paintings were nearly
identical in shape, placement and size to the UFO graffiti pieces, depicting an anthropomorphic
flying figure, an alien head resting atop some supernatural floating disc. They appeared to be part
of the same figurative language, imparting, perhaps, a similar message or code of knowledge; yet
these paintings had been discovered tens of thousands of miles away in a remote, mountainous
region of Australia, and they had been composed some 10,000 years ago.
At this moment, tracking UFO took on a speculative reality. If this ancient cave art was meant
to illustrate something specific (anthropologists believe they are portraits of the “Wandjina,”
extraterrestrial figures in aboriginal mythology who created the earth in a prehistoric descent from
the heavens), what, then, might the graffiti paintings of UFO be illustrating?
The CMC team reached out to experts in the fields of astrophysics, anthropology, religion, art,
politics and paranormal phenomena, among them such cultural icons as Stephen Hawking,
Thomas Pynchon, John Glenn, David Bowie, and former President Bill Clinton. Each received
a custom-made package, a box containing photographic prints of the UFO graffiti and questions
of its origin, intent, power and relevance. The office of Dr. Hawking maintained that, although it
is probable that intelligent life-forms exist elsewhere in the universe, it is unlikely that they have
ever visited earth. Artist Terry Winters likened UFO’s symbolic pieces to the visionary works of
William Burroughs, responding with a photograph of one of Burroughs’s “alien” paintings. Most
of the team’s communications went unanswered.
The CMC team continued in their search, determined to unravel a riddle they were certain lay
somewhere within the tangled grid of UFO’s geographic and, now, historic traverse through New
York. By the fall, they had produced some two hundred images and had documented sightings
of UFO in all the five boroughs of New York City. Following anonymous leads and tips from local
residents, the team pinpointed the locations of hundreds of paintings, new and old, and developed
mechanisms for predicting when and where new sightings would occur.
In the spring of 2005, the team compiled their collection of images and descriptions into a single
volume and began comparing and measuring the vast number of symbolic graffiti pieces against
each other and the locations and environments in which they were discovered. This study resulted
in a field manual, the Combustive Motor Corporation Field Guide to U.F.O. Classification,
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which provided the research team with a comprehensive system of categorization, the first step
toward cracking the code of UFO’s elusive lexicon.
As the search continued—into the darkest underground interiors and the most restricted and
quarantined exteriors of New York’s manifold urban landscape—the web of UFO’s symbolic map
became more complicated and the variant structures of its design more subtle. Focusing on
the ideas that emerged during these excursions brought about an immense miscellany of raw
documentation—photos, personal journals, maps, diagrams, sketches and correspondence—all
of which combined with the CMC’s rich and thorough field collection to provide the 200 page
U.F.O., a catalog of postulation, theory and exchange all derived from the journey of four urban
explorers bent on solving the elaborate riddle of UFO’s communion with New York.
The Combustive Motor Corporation is a collaboration of New York City based artists Alex Wright,
a music and culture photographer whose work has appeared in music, art and fashion periodicals
as well as in national advertising campaigns; Caleb Scott, a writer and actor, who has produced
and exhibited over twenty plays, short films and performance pieces; producer and filmmaker
Chris Noble, whose most recent work includes a number of documentary films for Wieden +
Kennedy; and Jack Warren, a painter and multimedia artist, who has recently been exhibited in
solo shows in Geneva and New York.

GRAFFITI / EXTRATERRESTRIAL PHENOMENA / URBAN ANTHROPOLOGY
PB, 8 x 9.5 inches, 196 pages with 4 multipage gatefolds and a 32-page field guide insert
ISBN: 1-57687-334-X $35.00

When God said “Thou Shalt Have No Other
Gods before Me” and “I the Lord Your
God Am a Jealous God” he was saying
that he knows that there are other
Gods. After seeing U.F.O. – a real gem
of Jurassic Technology – it’s possible
you’ll add these hieroglyphics to the
list of Egyptian and Greek Gods the
Biblical God may have had in mind.

Probably the most innovative study of
graffiti to date. The authors bring a
creativity, vision, and humor to the topic
that is only paralleled by the work they
are documenting.
—Susan A. Phillips, Faculty Director
Center for California Cultural
and Social Issues, Pitzer College

—Jerry Saltz
Senior Art Critic, Village Voice
These guys [the Combustive Motor
Corporation] are like the Rod Serlings
of Hip Hop . . .
Cerebral, yet hip on the DL tip.
—Ricky Powell
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